For manj 'rears Plcsssu and Marlssr were mnsuﬂe:eci

5 IhE most Lnﬂumnal amsts u-f [he 2{th century.

That evaluatmn has changed

Mow, "'.Iarcel Duchamp- lESS? 1963I is ‘l.\']deh considered the most influential artist,

Duchamp is often l:hc-ught o_! as the 'Daddy of Dada’
_és"i.t-:dt;;éio'pe:d during World War 1,

and as the 'Craﬁd.lr‘:la qf P{}p’

; f_'as Pop E‘Lrt develﬂped during the 1950s &¢ '60s,

as wel] as the 'Com:ewer {)f ConcepruaE Art'.

i':_Butr hE Was a :g’r.e_zi_t,d-..'?éll hore.

he generated a lifelong series of revolutionary objects and attitudes

His modesty astonished everyone who knew him,

while his fertile ideas inspired countless artists.

Duchamp's influence, which started during the period of Dada & Surrealism,

grew larger during and after the Neo-Dada era of Johns and Rauschenberg.

His influence continues to expand

in the ever-widening waves of Postmodernism today.

AN & HIS ART

'With remarkable spontaneity and seemingly effortless ease,

"including a remarkable nonattachment to fame or fortune.
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Many critics still hate him for that. In a world that
had come to rely too much on reason, he emphasized
the intuitive side of our brain by his explorations of
chance and open-endedness, an open-endedness that
said the viewer is the co-creator of every work of art.
In short, he democratized art in a new way.

Duchamp also was fascinated by science, especially
electromagnetism. What electromagnetic energy is,
and how it moves through our bodies and the universe
as a whole, occupied
much of his thinking,.
Any number of his works
bring together left-brain
science with right-brain
visualizations. In his
famous work, “The
Large Glass,” the Bride
and the Bachelors are
divided and never touch,
yet they are connected by
“wireless™ energy. He
later used telephone lines to symbolize this flowing of
love-energy back and forth, and reminded us that peo-
ple, not communication systems, are the real ‘media.’

He grew tired of art that appeals only to the eye, and
worked to elevate contemporary art to the level of the
metaphysical. His philosophical statements are among
the most profound in the history of art. By using a
good many words with his images, and by leaving
meanings open-ended, he required that we think and
feel at the same time. There was method to his mad-
ness. He based much of his work on the metaphysical
ideal of Androgyny (true male-female balance) both in
psychology and sociology. That earned him the rare
respect of feminist art historians. Bringing together
within ourselves the so-
called ‘male’ capacity to
be rational and the so-
called ‘female’ capacity
to be intuitive is the
perennial goal of the
great Wisdom Paths:
Shamanism, Taoism,
Hinduism, Buddhism,
Judaism, Islam, and
Christianity. This
dynamic harmony is
said to be a key to
Enlightenment.

Cheeklis #32

Al ety ;

Enlightenment became
the goal of Modern
artists in their non-reli-
gious quest for whole-
ness, their secular search
for the sacred. However,
few were able to attain
this ideal. Various kinds
of self-centeredness got
in the way. Duchamp
was not without short-
comings and may not
have attained total self-
lessness, but he seems to
have come closer than most.
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In place of the usual (and often egocentric) insistence
on self-expression, Duchamp pointed out that self-
centeredness can be removed from the artistic process.
In his ‘ready-mades’ {anonymous manufactured
objects he selected and signed), he generated the idea
of art-without-artists, and thus opened even further
the opportunity for image-making to everyone.
Selecting, he said, is a creative act. Moreover, by often
replicating his earlier works, the concept of self
moved even further away from the object and opened
out toward the not-self. The unification of self and
not-self is the aim of traditional metaphysical philos-
ophy.

While empha-
sizing concepts,
he mever lost
respect for well-
crafted quali-
ty. His every
object was made
with loving
care, as were his
i X relationships
wit h others. Duchamp ceiebrated human nature in
general and the erotic impulse in particular, advising
above all, loving and being loved.
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Lanier Graham, Director
University Art Gallery, CSUH







